This book is an attempt to understand shifts in the grammars of culture and action at work in movements. At its heart is the sense that contemporary movements confront us with a profound transformation, with a shift from the forms of organization and action characterising the 'social movements' of the last two centuries, to new grammars of experience. At stake are not only relationships between individual and collective, or a shift from hierarchies to networks, but ways of being in the world, of experiencing one's own and the other's embodied subjectivity. The attempt to understand these shifts pushes At one point the University received a visit from a diplomat and political police from a country discussed in this book, who expressed concern about the directions of this research. The response of University leaders was to affirm the importance of social scientific work, and not waver in its support. This book has also benefited enormously from the support of people at Blackwell, its publishers. Phyllis Wentworth played a key role in helping reframe an initial proposal, while Ken Provencher has supported the writing, rethinking and reworking with generosity and patience combined with a demanding intellectual engagement. Readers gave generously of their time, responding to both the initial proposal and the draft manuscript, pushing me to think more clearly about what I was attempting to say.
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This book strives to understand the living, being, embodiment and the senses at the heart of movements. These are also central to research and writing. In different ways traces of living with my three children, Gabriel, Lynne and Sarah are present in the chapters below. In a book that does not celebrate collective identity, but tries to understand ways that we become subjects thought the experience of the other, there is an important presence of my partner Lorna Payne. This book would not be possible without the encounter I have had with Alain Touraine. He welcomed me as a doctoral student at the EHESS in the 1980s, and as a co-researcher in the period since. His commitment to understand the world in terms of struggles for freedom rather than systems of domination or strategies of interest shapes his intellectual and personal encounter with the other, from his role in the fight against the destruction of memory in South America, to the time and generosity he accords former students. Attempting to understand such movements is critical to the struggle to make sense of the possibilities and dangers reshaping our world. And while there is much we can learn from the frameworks social scientists have used to explore the social movements that emerged over the past century in western, industrial, national societies, attempting to make sense of emerging global movements demands of us new conceptual tools. We need to grapple with encounter in these movements are more embodied and sensual than deliberative and representational. They underline the urgent need to rethink our understandings of action in terms of touch, hearing, moving, feeling, tasting, memory and breathing. They point to limits of the autonomous, secular subject and the models of intentional action that underpin major approaches to social movements. They confront us with forms of public experience that do not correspond to understandings of deliberative, rational, disembodied public spheres that have become increasingly influential over recent years (in the influential writings, for example, of Jurgen Habermas 1991 , 1996 . At the same time, the forms of action we encounter in these movements confront us with the limits of 'identity' paradigms emphasising communities, norms and group cultures. Emerging global movements confront us with transformations in action and culture that demand a radical paradigm shift, pushing us beyond rehearsing largely familiar debates. In so doing, they confront us with the challenge of rethinking the way we understand globalization.
A borderless world?
During the 1990s, dominant understandings of globalization were framed in Friedman's choice of beverages, Coke or Pepsi, conveyed a similar message.
Sociologists largely shared this same view. For the influential British sociologist Anthony Giddens (1990 1), 'modernity' is a type of society and culture produced by the west, while globalization involves its extension to the planet as a whole, continuing a process that has its origins in seventeenth century Europe (1999) . At the same time Giddens foreshadowed forms of defensive reaction to the 'runaway world', in particular the emergence of fundamentalism, which he understands as 'embattled tradition ' (1999) .
Journalistic accounts offered a similar account, foreshadowing 'backlashes' would emerge in a desperate attempt to defend tradition against the relentless march of the global market (Friedman 1996) . This view of a conquering globalization came to been widely embraced by radical intellectuals and populist leaders as well, from the theories of empire articulated by Toni Negri Not only is there one source of globalization (the centres of global power), but also there is one process of globalization (the universalisation of the model of these centres). Globalization travels in one direction, and to the extent it encounters obstacles, these are essentially defensive, subsumed within (and understandable in terms of) the generative process of globalization. As Karin Werner notes with regard to such analyses of fundamentalism, these construct an overall modernization project that is confronted with growing 'fundamentalist holes', in the process setting up a framework where modernization is global, while universalising fundamentalism 'as a highly predictable form of anti-modernity, which as such remains "inside" the global modern orbit, whose references can only be reversed, not negotiated', an approach that 'limits the cultural spectrum to either a modern or an antimodern option. Through this narrowness of focus it reduces the chance of Mediascapes refers to the increasing importance of global media, from television, the Internet, magazines, to the flow of audio and video cassettes.
Ideoscapes refers to the increasing importance of global flows of ideas and ideologies, concepts that are generated in one local but then flow and take on extraordinary global significance (Appardurai 1996).
For Appardurai, what is critical to understanding the nature of contemporary globlazation is the increasing disjuncture between these different scapes, or between the flows of people, machinery, money, images or ideas. In an integrated, hierarchical world, these flows all move together, as in Marx's model of ruling class and ruling culture, or in the theory of taste developed by Pierre Bourdieu, where the dominant class innovates and the rest of the population follows. In the contemporary word characterised by disjuncture, these movements diverge, collide as well as converge. Fashion, for example, is no longer generated by an elite and then descends the social hierarchy.
While it flows along structures of social inequality, it is not determined nor produced by these -its grammar is experiential, it constitutes a structure of feeling.
Urry's analysis of networks and flow underlines two dimensions of particular importance. Rather than regarding technologies as an extraneous force breaking down communities (the traditional negative view that many sociologists have had with regard to technology), Urry argues instead that technologies increasingly are the media through which social relationships are constructed. The social, he argues, is increasingly characterised by forms of hybridity; it is no longer helpful to think of the social in terms of bounded geographic communicates, but rather needs to be understood as forms of flow and mobility constituted through technologies, from the car to the Internet.
Many social scientists still regard technologies as a factor breaking down the social world, from the radical analyses of the Frankfort school in interwar Germany to Robert Putnam's (1996) view that television is undermining 'social capital' in the United States today. Urry, on the contrary, argues that it is increasingly through technologies that the social is itself constituted, and calls for the development of concepts able to develop analyses of the increasing hybridity of socio-technological networks.
Network society?
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Grammars of culture and action
The forms of action we explore in the chapters below cut across older understandings of agency and experience. The modern understanding regards action as shaped by intentionality or goals, understanding it in terms of movement to increased autonomy and freedom (Asad 2003 71) . Within this framework, the relationship to the body is an instrumental one where the actor experiences him or herself as being 'in' a body or being a self that 'has' a body (Schoenfeldt 1999 10). Movements, as we will see in the following chapter, have been understood within a recurring dichotomy, one understood either in instrumental terms (framed in terms of models of rational action) or in expressive terms (with an emphasis on identity, the symbolic or communities).
Understandings of public space have emphasized the rational and the discursive, extrapolating an idealised model of the bourgeois public sphere understood as existing between state and society. The individual actor has been understood as secular, disembodied and rational, and this paradigm as well was used to think about organization and the relationship between 32 individual and collective experience. At the heart of this understanding we will encounter the category of representation.
In the movements we explore in this book we see a shift from older forms of organization to new experiences. We encounter in powerful form experiences of embodiment and embodied presence, and experiences best understood in terms of 'embodied intersubjectivity' (Csordas 1993 146) rather than models of representation. These underline the plurality of senses through which we experience the world, the other, and the self. Readers may only download, print and save electronic copies of whole works for their own personal non-commercial use. Any use that exceeds these limits requires permission from the copyright owner. Attribution is essential when quoting or paraphrasing from these works.
